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JEWISH MUSEUM
AND TOLERANCE CENTER

Moscow, Russia

The Jewish Museum and Tolerance Center 1s housed

In the retfurbished Bakhmetevsky Bus Garage, a major
monument of Constructivism, designed by Konstantin
Melnikov and Vladimir Shukhov, in 1927. It 1s the largest
museum of Jewish culture 1n the world.

On November 8, 2012 Israel1 President Shimon Peres and
Russian Foreign Minister Sergey Lavrov officially opened
the Jewish Museum and Tolerance Centre. According to
head ot the public relations department ot the Russian
Federation of Jewish Communities Borukh Gorin, the
museumm 1s the first large-scale museum of that kind n
Russia. ‘It 1s an absolutely new 1dea of an interactive
museum, he said. The museum 1s designed to bring
together difterent cultural traditions through the prism
of Jewish culture, to develop 1deas ot tolerance and
harmony. “The goal of this museum 1s to offer a creative
and interactive plattorm for inter-cultural dialogue”
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B Migrations: World Map
B Migrations: Deep Dive

m Migrations: Epoch Dive

- From Promised Land to
Diaspora

- Settlement 1n the Muslim West
- Spread of Ashkenazi Culture
- Spanish Diaspora

» Into Eastern Europe

- Russia Comes to the Jews of
Poland

B Migrations: Yiddish Word Wall

B Shtetl Discovery

- Interactive Barrels

» Lesson at Cheder

» Sabbath Prayer at Home

» Making a Living

- Shtibl

» Synagogue digital Torah scroll

B Storypath: Jewish Lives
» Migrations
- Cl1t1es
» War and Revolution
» Soviet Union
» Great Patriotic War
» Holocaust
» Postwar

INTERACTIVITY

B Storypath: Deep Dive stations m Great Patriotic War: Interactive
m Cities & Beyond: Interactive SCTapbook

Tables B Remembrance: Digital Books

- Pauline Wengerofit B Perestroika: Diaspora Table

» Simon Dubnow B Tolerance Center

- Sholem Aleichem
- L.eon Pinsker

» Empty table
m War & Revolution: Pillar Shards
- Pale
» Artist
- Parties
- Lenin
B Soviet: Star Table
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This project was the biggest challenge that CYAN had faced up to that time.

CYAN participated in every phases of the project: early CGI visualizations, all interactive
applications (29), large-scale unique installations (5), audiovisual productions,
photography, reproduction of 1illustrations for the Federation of Jewish Communities of
Russia, and the photography report of the opening ceremony and the exposition area.
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STORYBOARDS | | |
CG ANIMATION / VFX

SOUNDTRACK ; ﬁj! 4

MIGRATIONS:
WORLD MAP

Round-shaped
audiovisual production
representing worldwide
Jewish Diaspora,
projecting animated
maps and giving
additional information
In a timeline. Motion
graphics is the main
technique used 1n this
application.
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HCNAMCEHE CTRAHEI

. ' USER EXPERIENCE DEEP DIVE
> USER INTERFACE
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A world map showing

the main Jewish

migration routes.

Mirpaun — ' Four touchscreen
applications give
historical and cultural

- = Information about
\ ' I — S each region through a
— .. Hry T variety of images and
Vi o s~ documents.

FumnAHe pazpew and eEPeAM CRMWTECA B Fanunes Oase noche kpynHoro EEpeACkaa #H3HE NPOAOAMaANace B NORY EWISHTHACKOrD, 8 38T &M
AHTMRMMCKOTD BOCCTaHMA 135 1 B TeYeHWe Nocnegy oWy TREX CTORETMA H Y ARMAHCEOTD ENANEYECTER, KOTA3 NEPMOAR NPECAEA0E AHWA
B ewyeax 3pey-lepaane OeNo coz0sH0 Q8 QyHOSMEHT aNEHER NROXZERIEHWA W TONEPAHTHOCTH CMEHANK OpYT OpyTa.

Wy danzma: Muea W Fepyoandackuid Tanmyn, B nepuog EHEaHTHACKOTD

NpPaENeHMA MAtopeTel paspafoTany CMCTEMY OIMACOEDK, KOTOPEA Mo CEA OeHE

MEMOME3YETCA B Opdorpadivd HEpUTa. Jo X—«| BB YJeHble 3emnu Mapauna Beinu

MEHEHAHHEMA PENUTM0ZHEIMK SETORMTETSMH CREOM BEPeEE ETHNTA W CEEEpHON

AfpUEK:

[RonHKLE: Kespoe i 3axapri. KBapoHCckad ponkHEa, Mepyocanum.,

fpofdnua BHel Heskp — saxopoHEHME SHATHON MERYCaNMMCKOR CemMbM — [aTHRYEToA
I B a0 H. = TpobHMUa Jaxapke oTHOCHTCA K| B oo H. 3.

3emna KMapanna

FUMAOAHE pAZREW ANM BEDEAM CEMNWTECA B FaNWNER Oase AOCAE KaynHOTD EEREACKSA H43HE NPOOONKENEce B NOPY EMISHTHRCKOMD, 8 S8TEM
AHTMRMMCKOTD BOCCTaHMA 135 1 B TeYeHWe NOCAEOy 0L WL TREX CTOART M H MY CY A MEHCKOT D EOS0EY BCTE S, KOMOa NEpUOOL NPRCAEA0EAHWA
B eueax Jpeu-lopasne BeNO coz0aHo OB a GyHAAMEHT ankHEE NPOHZEEOEHHA W TONEPAHTHOCT M CMEHANK ORYT Opyra.

Wydanzma: Muwea W Fepycandackuid Tanmyn, B nepyod EHEaHTHACKOTD

NpPaENeHHA MacopeTel pazpafioTany CMCTeMY OrMacoEol, KOTORpaA Mo celd JeHE

MCNONE3yeTeA B opdrarpadud HEprTa. Jdo Z=:l Bg. yYeHele 3emnuy Hapaund Geinu

MEHZHAHHEME PENMIMOSHEIMY SETORHTETSMH CReOM BEpeeE ETUNTE W CeRRpHON

AdrpMER:
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X B. 00 H. 3. - VIl B. H. 3.

X'B. 8o H. 3. - VIl B. H. 3. | 10™ century BCE-7" century CE

3 3emnu OBetoBaHHOIN B Anacnopy From Promised Land to Diaspora

EBpeickui HaMecTHUK HexeMus ocMaTpuBaeT
pa3pyLUeHHbie BABUNOHAHAMK rOpofiCKUe
cTeHbl Mepycanuma,

' MNaHUPYA UX BOCCTAHOBNEHWE.

- Ve The Jewish leader Nehemiah surveys
4 Jerusalem's walls, destroyed by the
2 Babylonians, and plans to rebuild them.

ILLUSTRATION

GRAPHICS DESIGN

USER EXPERIENCE ' . 3 > | .
USER INTERFACE . . - MIGRATIONS: EPOCH DIVE

RYBOARDS |
CLOPMENT

FROM PROMISED LAND TO DIASPORA / SETTLEMENT IN THE MUSLIM WEST / SPREAD OF ASHKENA/ZI
CULTURE / SPANISH DIASPORA / INTO EASTERN EUROPE / RUSSIA COMES TO THE JEWS OF POLAND

S1X thematic applications offer information about the Jewish people throughout
ditterent epochs. Each application provides insight into Jewish History through an

Image-based slideshow.
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SOUNDTRACK
ILLUSTRATION

GRAPHICS DESIGN
USER EXPERIENCE
USER INTERFACE
STORYBOARDS
DEVELOPMENT [
SITE-SPECIFIC EXPERIENCE
MULTI-USER

MIGRATIONS: YIDDISH WORD WALL

The Yiddish Word Wall 1s a playtul, social interactive area in
Jewish Diaspora gallery. It 1s a large-scale, sinqular interactive iy
installation consisting of nine 46" displays and a custom built ' '
Input intertace. It encourages visitors to work together, or on
their own, to join floating pieces ot Yiddish proverbs. As two
pleces are correctly joined together, visitor's efforts are rewarded
by hearing the proverbs read aloud 1n Yiddish, as the Russian
and English translations are revealed on screen. :

8N R ol SR e ing ar b same dbati!
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POST PRODUCTION
VISUAL EFFECTS [
GRAPHICS DESIGN
JSEREXPERIENCE T
USER INTERFACE
STORYBOARDS

CG ANIMATION / VFX
DEVELOPMENT

+D / SENSORS

SITE-SPECIFIC EXPERIENCE

i

SHTETL DISCOVERY:
INTERACTIVE BARRELS

As visitors reach into oak barrels to touch
the traditional foodstuiffs (rear projected),
the 1mage transtorms to reveal old
photographs and sounds of the bustling
marketplace. These gesture based
installations are located 1n the center

of the Shtetl gallery filled with thematic
scenography elements.

o
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of Creation with texts | g
ILLUSTRATION e and animations. A rear-

GRAPHICS DESIGN e projection system and

USER EXPERIENCE Qustom made gesture
Input mechanism was
USER INTERFACE

built into a molded

And God said, "Let there be an expanse in the midst
of the water, and let it be a separation between water
and water."

> ORYBOARDS e T > resin, translucent book.
CG ANIMATION / VEX .. YT e As visitors gestures
DEVELOPMENT . ' to turn the pages, the
+D / SENSORS . Hebrew text transforms

SITE-SPECIFIC EXPERIENCE — @nto an animation
' 1llustrating the theme.

And God made the expanse and it separated between
the water that was below the expanse and the water
that was above the expanse, and it was so.

And God called the expanse Heaven, and it was evening,
and it was morning, a second day.
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USER EXPERIENCE
USER INTERFACE SHTETL DISCOVERY: SHABBAT PRAYER AT HOME

DEVELOPMENT The scenography recreates three key moments of Shabbat dinner service. The installation consists of a table

[+D / SENSORS prepared for the Shabbat, located in the Shtetl gallery. A large mirror retlects the table; when the visitor touches one

SITE-SPECIFIC EXPERIENCE of the objects on the table (Kiddush cup, Shabbat candles and Challah bread) a video is revealed from behind the
mirror showing a relevant part of Shabbat dinner service..

03
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CHOOSE AN OCCUPATION:

2

ILLUSTRATION
GRAPHICS DESIGN _
USER EXPERIENCE__ 8
USER INTERFACE =~ e
STORYBOARDS
DEVELOPMENT
GAMIFICATION

SITE-SPECIFIC EXPERIENCE

.
S

You can buy a copy
at the museum store.

SHTETL DISCOVERY: MAKING A LIVING

This playful, kinect-based activity 1s geared towards younger visitors. It explores community roles through the
Interactivity with a pre-rendered avatar. Interactive installation consists of a small touch screen selector, web camera,
65" display (behind a mirror) and a Kinect sensor. Located in the Shtetl gallery, the installation invites the visitor to
Incorporate his/her tace into historical avatar representing one ot the typical shtetl occupations. The avatar then
replicates the visitor's gestures. Additionally, an image can then be printed out at the exit counter and taken home as a |
souvenir of the visit. [T G
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SITE-SPECIFIC EXPERIENCE

them or buy them at-

MY3bIKA B XACUACKOW XXU3HU

B xacnackou KynbType pagocTb U cTpemienne K bory

HaxoaAT CBOE BbipaXKEHVE B BOKAIbHON My3blKe. [lyX0oBHEIE
MeNoMK CaMbiX pasHOOBpPa3HbIX XaHPOB, Ha3blBaeMble

HU2YHUM, eCTb Y XacWUA0B Ha BCe Cnyvan KU3Hn.

BONbLUIVHCTBO HU2YHUM NpeaHasHayeHbl A8 penuriosHbix
cobpaHuii U ncnonHsTCA Npy Asope pebe u B wmubne.

[pyrve notoTcsa AoMa Bo Bpems NpasaHUKOB U TOPXKECTB.

CWAI

MY3bIKA B XACU[ICKOH YXM3HIA

B xacuackoil KynbType pafocTh W CTpeMneHue K bory
HaXOfAT CBOE EbIpAXEHWE B BOKANLHOI My3biKe. [lyXOBHbIE
MENOANMM CaMBIX PA3HO0BpA3HLIX XAHPOE, HA3bIBAEMbIE

2Hbl AN 1
pefe u B Wwmubne.
TOPKECTB.

AHWI W UCMONHAKTCA NPK JBOPE

SHTETL DISCOVERY: SHTIBL

This interactive music p.

THLLI HUT'YHUM TAHLEBANBbHLIE U PALLOCTHBIE HUT' YHUM BAZIXOHEC W APYTWE HUT'YHUM

BAZXOHEC W APYTVE HUTYHUM

baoxoHec - 3T0 KOMUYECKWE MECEHKW B UCNOAHEHUWN 3aTENHUKOB, Pa3B/IEKAOLLMX FOCTEN

M APYTUX KaHPOB ~ UHCTPYMEHTaNbHbIe
3bI4HbIE HU2YHUM, CO3[jaHHbIe Nof, BAUAHNEM

Bbadxonec ans rocten

M PN "N llomo nexo Hachwu
b~
. | "

IX oo
HUZ2YHUM, ECTb ¥ XaCWO0E Ha BCE CAYYal HMIHK. THiI TAHUEBAND
ONbLMHETBO HU2YHUM NpegHa3Ha4el A PefIMr03HBIX EMXOHEC “ ﬂpyrHE HuryHHM

ayer otfers selections from four musical genres typical of
Hasidic culture. The visitors can listen to different themes, ma

ke playlists, download

‘he Museum store. The installation under.

music 1n Hasidic circ.

nes the centrality ot

es and demonstrates how worshippers expressed their spirituality.
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SHTETL DISCOVERY:
SYNAGOGUE
DIGITAL
TORAHSCROLL

[nteractive installation that
allows the visitors to view

a weekly Torah portions
Parashat) on a facsimile

of a Torah scroll. The
installation that consists

of a plece of furniture
containing a projector, an IR
camera, an IR transmitter
placed within the Yad (text
pointer) and a sound system.

When the user touches the
Torah calendar, with the
digital Yad, the appropriate
weekly reading portion
slides 1n to view, simulating
the traditional action ot
scrolling through the Torah.
The audio of the selected
text 1s heard. Parashat are
proscribed weekly readings
central to synchronizing
synagogue services all over
the world.

TOLERANCE CENTER
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STORYPATH: JEWISH LIVES

/ PIECES: MIGATIONS, CITIES, WAR AND REVOLUTION, SOVIET UNION,GREAT PATRIOTIC
WAR, HOLOCAUST & POSTWAR.

Seven screens, distributed along the Story Path, ofter
Information about historical figures through short films and
1llustrated biographical texts. At each station, visitors learn
about people of the period, both ordinary and extraordinary.
The Jewish Lives stations present personal and deeply
human stories.

GRAPHICS DESIGN
USER EXPERIENCE
USER INTERFACE
STORYBOARDS
DEVELOPMENT
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GRAPHICS DESIGN ' B
4

USER EXPERIENCE : ' O

STORYPATH: DEEP DIVE STATIONS

Presented on fifteen 1Pads, the application 1s repeated throughout the Museum. The
1Pads replicate the detailed timeline panels that run along the walls of the museum,
thus giving visitors an opportunity to contextualize the theme of each gallery in a larger
historical frame.

[t also gives visitors an opportunity to email selected material and bibliographies to
themselves, using a local net web services.
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USER INTERFACE l ‘”"_t- '
STORYBOARDS g8
CG. ANII\/IATION/VFX

DEVELOPMENT > &

CITIES & BEYOND: INTERACTIVE TABLES

PAULINE WENGEROFF, SIMON DUBNOW, SHOLEM ALEICHEM, LEON PINSKER

Visitors can sit down at one of 5 tables 1n the famous caté, from the turn of the previous century. Each table 1s hosted
by a cast of a seated, historical figure. The visitors can explore their contributions by interacting with the animated
objects projected onto the table. As the visitor learns about their subject, they may be presented with a short poll
designed to reintorce the comprehension of the information. Historical results ot the poll can also be viewed.

From time to time, the caté tables and the entire gallery freeze and dramatically synchronize for a projection of
destructive event, recalling the pogrom the caté was subjected to in the early 20th century.
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WAR &
REVOLUTION:
PILLAR SHARDS
PALE

The screen allows the

user to move through a
devastated streetscape
based on an a historical
photograph, using a 3D
cutout animation technic.
The destroyed cityscape
reveals artworks ot Marc
Chagall, from the WWI series
that represents destruction
of the Pale and the influence
1t had on Chagall’s art.

POST PRODUCTION
MOTION GRAPHICS
GRAPHICS DESIGN
USER EXPERIENCE
USER INTERFACE
STORYBOARDS

CG ANIMATION / VEX
DEVELOPMENT
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1 [
=t B

rAe B X006 BOEHHLIX AEWUCTBMHA COTHW ThICAY EBPEWCKWX CEMEW 0Ka3anucth ==y v
Noa nepexpecTHeiM oriem. B 1o BpeMa Kak congatei-egpen cpaxanucs Ha dpouTe B pagax i
PYCCKOW apMui, EBPEUCKOE MPaMAHCKOE HACeNeHne, CTas mMepTeon obenHenni ‘ .--‘

B HENOANBHOCTH W NPEAATENLCTRE, NOABEPT NOCH WITHAHWIO U3 POAHLIX MeCT. HeBEpPOATHLIE
CTPaganmMs, NPUHECEHHLIE BOWHON, 3anevaTtnen g CROUX KapTuHax u pucynukax Mapk Waran,
n 8 Burebck

Y1o66l NnocMOTPETH KAPTUHBLI
vie 0 CBMAETENbCTBAMI |

"1yt oueBMAUEB TeX COOLITUN, HAMMUTE
Ha uaohpameHue.
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GRAPHICS DESIGN
USER EXPERIENCE
USER INTERFACE

WAR & REVOLUTION: _ STORYBOARDS
PILLAR SHARDS b . DEVELOPMENT
ARTISTS - N

Designed based on
constructivist aesthetics, the
Artists Shard 1s set 1n the
War and Revolution gallery
of the Museum. It showcases
works and information of six
renowned Russian artists.
The visitor can select one

of the artists and see their
portrait, paintings and brief
biography.
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GRAPHICS DESIGN
USER EXPERIENCE

- - ; USER INTERFACE
WAR & REVOLUTION: OHi KOPHEN! . STORYBOARDS
PILLAR SHARDS PARTIES 3 it DEVELOPMENT

Set in the War and Revolution gallery,
this interactive details the political
complexity of the times, focusing on
various Jewish Political parties: Dund,

Cadets, Areynikte, Folks, Poale and Zion. == e M""H““m;mm“m
The interface design makes use of a = NE CTAHET CBALIEHHbIM...

T CHATME BEPOUCNOBEAHbIX
floating info cloud scheme to better APMMA. | o

+ : ' o _ 3 -\ RbICTYNUBLIAR
reflect the sense ot chaos and plurality, - AP OO
- - BB - B OTBET HA IOTPOMbI, KOTOPLIE .BOMPOC 0 NOAAEP)XKE KPACHOI APMUN NPUOEPETAET 0COBOE
typic al of the pel’lod. B ek o YCIPAUBATH AATHSOTLMERVECIEL OELOP CONOIYE, 1917 SHAYEHWE ALN15 EBPEVICKOTO NPOJIETAPMATA B HALIEW MOJIO/0/
R 8 onr CWbL B NEPHOT TPAIKALAHCKDN B PECNYB/IUKE, TAK KAK KOHTPPEBO/TIOLUOHHbIE CUJIbI, HALUEMY
' KPAIO YTPOXKAIOLLME, ABNAIOTCS OJHOBPEMEHHO M CHIAMM

AHTUCEMUTCKUMMU, TPO3ALLUMM... EBPENCKUM TPY10BbIM MACCAM
WCTPEBJIEHUEM UTUBEJIbIO

M3 nucema UK bynga UK komnapTtum Jluteel n benopyccnun, main 1919 r.

HE CTARET LBAMiENTE
ol %L amucnuntnum

.i, ?HLQL JHT. | r

ECTAME IO, ITCTITY 4 -
AN IA W TPORTAR AT

..BONPOC 0 NOANAEPKKE KPACHOW APMWW NPUOGPETAET OCOROE

HAYEHWE [ANA EBPEACKOrO NPONETAPUATA B HAWIEA MONOAOR

PECTIYBNWKE, TAK KAK KOHTPPEBOMIOUVNOHHDIE CWNbI, HALLEMY
KPAIO YTPOXAWME, ABNAIOTCA OAHOBPEMEHHO W CUITAMW
AHTUCEMUTCKUMMW, TPO3AILIMMU... EBPEUCKUM TPY10BLIM MACCAM

WCTPEBNEHUEM U TUBENDLID

W3 nueema UK Byrpa UK womnaptiw Nvteel v benopycouw, main 1919 .

QEADP COROTYS, 1917

202 T8 N IVRN T
DIS W T‘R DN

NPACTYTAR K NMEBALALAA CROMRCTORDW OPTAMMIALAA

C0 BCEMM EE YYPEMREWWRMA, M| HYWIAEWCR B CAMOM
CRELIMTM NOPALKE B KOWKPLTWbIX, TIPOREPEHHLIX MATEPVMANRAN,
ATAKME BOTYRAMWRY, NWCTH AN, AWILANWMT. AL

EAPARTERAIVIOWNY KOWTPPERDAWUAOHKNO LEATENMOCT
CAOHRCTOHM R OPTAWWARLW

BOMPEKW PACI\POCTPAHEHHOMY A OBbIBATENLCKOMY MHEHWIO,

_"‘f

3A9530n\ouum

{ -l
.'-l

SOTPEKW PACTIPOCTPAEWROMY OBLIBATER

.

ATORYYAGY g "o e, L s

OHO HE CT0NbKO t03 mﬁ Pf_B APY WX P W@&WD}J_ B S—

3
ro.
. i
! w ”"H\E 31’ YupeguTentHoe cobpaHue He3aBMCHMMON
' - + YKpanHel, BNocnefcTEMK BKNIDYEHHON B cOCTaB
_.2.-; Coeetcroi Poccium B r.
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GRAPHICS DESIGN

4 WAR & REVOLUTION: USER EXPERIENCE
AHTUCEMUTU3MOM HA3DIBAETCA PILLAR SHARDS LENIN USER INTERFACE

PACNNPOCTPAHEHME BPAXXbl STORYBOARDS _

K EBPESIM This interactive shows and 1 DEVELOPMEN
extensive textual extract

from Lenin’s famous speech
focused on the rights ot the
Jewish people, in the emerging
Soviet Union. Key phrases of
the speech are highlighted

AHTCEMUTI3MOM Ha3bIBAETCA PacnpocTpaHeHWE BPXKObI K EBPEAM.

Korpa npoknisitas Liapckasi MoHapXums [I0XVBaia CBOE NOC/IeaHee Bpems), f : -t -t , O 1 -t d
OHa CTapasiach HaTpaBUTb TEMHbIX PabouKX U KPECTbSIH Ha EBPEEs. O r ]. n e r a C ]. O n . n C e S e e C e
- Llapckas nommums B cotose ¢ NoMeLLMKaMm 1 KanuTanmcTami
- yCTpavBasia eBpeicKme Norpombl. - HEHABUCTB V3MYHEHHBIX HYXK0M :
| pabOYYIX 1 KPECTLSH NOMELLMKV U KanUTaMCThI CTApaiich HanpaeuTh v t h e e X C e r p t ]_ S a n n O t at e d
Ha eBpeeB. Y B apyrvix CTpaHax NpyUXoauTCs BUOETb HEPELIKO, «0 Nno rp OMHOU T paBﬂ € EB p eEB»
YTO KaNUTANICThI PA3XKUraKT BPAXK[Y K EBPESIM, YTOObI 3aC0pUTH

r71a3a paﬁol-lero, 4T0ObI OTB/EYb X B30PbI OT HACTOALLLErO Bpara ; EZ::S;:E;J?HT?:;C;::C??MHKy. B CBoeﬁ fO I' h j_ S t O I' j_ C a 1 C O n t e Xt a n d

TPYAALLMXCA - OT KanuTaria. Bpaxkaa K eBpesM IepKUTCS Npo4Ho _
TO/bKO TaM, Fie Kabana noMeLLIVIKOB 1 KanuTanmeTos co3aana ‘_ , peYyn OH BbICTYNAET NPOTUB aHTUCEMUTU3MaA

BecrpocBeTHYH TEMHOTY pabouX 1 KPeCTbsH. : TONbKO COBCEM W eBpenckux norpomMos. Mapt 1919r. S j_ g n j_ ﬁ C a n C e

| PaCMPOCTPAHSIEMON MPOTVB eBpeeB.  IT0 - OCTATKY CTaporo
KPEMOCTHOMO BPEMEHIA, KOT1a NOMbl 3aCTAB/SUN OKUFaTh . 1 W TRyt S L
ePETUKOB Ha KOCTPaX, KOra CyLLIECTBOBAIO PpabCTBO KPECTbsH, ; RN TE CIAPEY ':Iﬂl‘“"— 3
Koraa Hapop, Obln 3aaaBneH 1 bearnaceH. 3ta crapast % ] miTh

.~ He eepeut Bparv TpyasiLyixcs. Bpary paboumx - Kanuranuets!
. BoEX cTpaH. - Cpeav eBpees ecTb pabouiie, TPYEHK -
VX BOMBLUMHCTBO. OHY HaLL GpaTbst N0 YTHETEHVIO KarTaNoM,
HaLLV ToBapuLLY 1o BopkGe 3a coLwanmam. Cpev eBpees ecTb
KyJaKy, 3KCTTyaTaTophl, KaMUTaMCTbI, KaK U1 CPeau PyCcKuX,
KaK 1 cpe/ayt Beex HaLwit. KanuTamicThl craparoTes NocestTs
11 pa3yeyb BpaXy MeX/1y pabouiMi1 pasHOI BepbI, pasHoI HaLwi, o) MOPOHHON! TS S
pasHoit packl. Hapop HepaBouuin epyinTes curioit 1 BacTbio :"" = r"';_:' —
KanvTana. boraTble espeu, Kak v GoraThie pyccKie, Kak 1 6oradn Lok B P —

AHTVCEMAT3MOM Ha3bIBAETCS PACTIPOCTPAHEHIIE BPXKbI K EBPESIM.
Korja npoksisiTas Liapckast MOHapXusi A0X1Basa CBOE MOCIEAHEE Bpems,
OHa CTapasiach HaTPaBUTb TEMHBIX paBouVIX U KPECTLSIH Ha EBPEE.
. yCTpaviBana epeiickiie MorpoM. - HeHaBICTL 13MyerHbIX HybKaO!
" paBouUMIX 1 KPECTBSH MOMELLYKU U KaMUTaICTh! CTapasivich HarnpasnTh
Ha eBpees. /1 B Ipyr1x CTpaHax MpUXoavTCs BUAETb HEPEKO,
YTO KaNWUTa/ICTBI PasyKUraoT BpaXkdy K eBpesiM, YToBbI 3acopuTb
rnasa paboyero, 4Tobbl OTB/EYb MX B30Pbl OT HACTOSLLIErO Bpara [Torpombl

pr,ﬂ,ﬂLU,MXCﬂ — OT KaruTasia. Bpa}K,D,a K EBDEHM JJ,EDH{MTCH I'IDUQHO AHTucemuTckmne pacnpaebl [paxxgaHcKor BoliHbl JIEeHMH cTaBMT B 0gWH

psiA, C eBPEVCKMIA MOrpoMamMu LiapCKMX BPEMEH, B YacTHOCTK Nepuoga
TOJIbKO TaM, rﬂe Kaﬁaﬂa HOMEUJ,MKUB N KalnnTaJINCTOB CO3,ﬂ|a.ﬂa peeontoyum 1905 r. u Mepeoi MypoBoii BolHEL. B rogel paxgaHcKoi BokiHbI
i Bpary 6oNbLLEBUKOB NPOBOLMPOBANM aHTUEBPEICKUE BLICTYNEHWS, AOCTUILLINE
becnpeLiefeHTHOro B UcTopui Poccun ypoBHa Hacunus. B xofe norpoMoB 6binm
ybuTsl MK ckoHvanuck ot paH ot 50 go 200 TeicsY eBpees.

KPEMoCTHOro BPeMeHU, KOr/ia Morbl 3aCTaBsU M COKUraTh
EPETVKOB Ha KOCTpaXx, Kor/ja CYLLIECTBOBasI0 pabCTBO KPECTLSIH,
Kor,aa Hapop, bb1n 3aaaBrieH 1 besrnaceH. 3ta cTapast

He eBpen Bparv TpyosLumxcs. Bparv paboumx — KanurancTsl
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POST PRODUCTION
MOTION GRAPHICS
SOUNDTRACK

USER EXPERIENCE
USER INTERFACE | BLE

STORYBOARDS ’
DEVELOPMENT = This unique installation incorporates a multi-projector  The interconnected, floating grid interface represents prominent

CONTENT MANAGEMENT SYSTEM high resolution System, projecting on a 7.5 mgter star- | ﬁgqres of the Russian Jewish commumty throughout history.
D shaped table. A highly complex, custom solution for this Visitors select and drag thumbnail portraits to learn more about
GAMIFICATION h - oy " 0 S
uge, non-rectangular surface was developed to provide each individual. Additionally, a preprogrammed “Interruption
SITE-SPECIFIC EXPERIENCE touch 1nput that allows up to 10 users to interact both event takes control of the entire gallery and the central table for
MULTI-USER with content and each other. a high impact audiovisual show.
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GRAPHICS DESIGN
USER EXPERIENCE
USER INTERFACE
STORYBOARDS
DEVELOPMEN
SITE-SPECIFIC EXPERIENCE

'Dmp;_:m{a, OTTpaBIeHHan apTWIENHCTOM
W. C. Meepoewyem metie Bepe, 1944,

Mos noporas Bepoial

A #ine 1 3g0pos., kney no ctapomy. D6CcTaHOBKA, B KOTOPO HAXOMYCh =
OTHOCMTENEHOE 3aTUILILE, M3PEaKa HapyILaeMoe YenyXoBoH NepecT penkoi.
OcoBenHbix HoBoCTel Y MeHs HeT. Kak v Bce peBsTa oxMaaio pe3koro nepenoma
B BOIHe, Aa 1 fopa yixe, HeaapaoM Befb Mol nopafiotanu Gonee 3-x ner. CrpactHo
XOYeTCA NOCKOpEl pas M HAaBCerfa NOKOHYUTL € NPOKAATOR

HEMYYpoil, NPMYUHUBLLEH HAM HEBEPOATHLIE cTpafaHKA. 3noGogHeBHON TeMOo

Y Hac ABARETCH BONPOC, 4TO Mbl CAENAEM C NPOKNATON HEMHYPOI Korpa
nepecryniM lepMaHckyio rpaHuLly. Y KOKOOro M3 Hac Nepeq rnasamMu ectaiot
CTPALUHbIE KapTHHbI PaspyLUIEHWH, NENennLy W TPYNOB CTApWKOB W JETeH, KoTopble
Mbi Baenn Ha YkpawHe W ocofento B benopyccuu.

Msl o HacTosALEeMY 3Mbl, 8 3TOHMYErD XOPOLLErD HE CYNUT HEMLAM, — MECTh
Bynet GecnowanHoi.

Ll . = pee | lamia e

54 gt

GREAT PATRIOTIC WAR: INTERACTIVE
SCRAPBOOK

Adjacent to the oral history mini-theater, this interactive 1s
presented as a scrapbook that features letters written by the
soldiers and their relatives during the Great Patriotic War.
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REMEMBRANCE:
DIGITAL BOOKS

Located 1n the
Remembrance area,
this application

offers search and
Information about

the Holocaust victims
and military personal,
based on the restricted
navigation sites and
database access to Yad
Vashem Memorial and
Russian Ministry of
Detense.

GRAPHICS DESIGN
USER EXPERIENCE

USER INTERFACE
STORYBOARDS

— - T

DEVELOPMENT
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GRAPHICS DESIGN
USER EXPERIENCE

USER INTERFACE
STORYBOARDS

DEVELOPMENT

+D / SENSORS == ===

SITE-SPECIFIC EXPERIENCE PERESTROIKA: DIASPORA TABLE

MULTI-USER

_ This singular, multiuser interactive installation consists of 4 interconnected multi-
/ touch tables to create a continuous 6 meter surface for multi-user experience. Diaspora
table allows visitor to explore contents about the diaspora of Jewish people from the
time of the Perestroika to the present. It features portraits which include information

about each person - name, where they live, what they do and a little interview. It thus
provides a large sample of the Soviet era Jews who lett the country.
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\‘

Programming languaje: C++
Develop tool used: Visual
Studio

PERESTROIKA: DIASPORA TABLE ne B Runtime: Ogre 1.7.4

/3
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TOLERANCE CENTER

The Tolerance Center 1s the key area within the
museum that provides a torum for individual or large
group participation. It makes extensive use of polling
and date collection based of complex guided activities
that consist of interactive theatrical experience

with emotional, hard-hitting media productions. The
Center invites school groups, visitors from Russia’s
many ethnic groups, and adherents of various
religions to explore difficult 1ssues 1n an environment
that encourages positive social engagement.

Main features:

» The Tolerance Center system 1s organized 1n six
different operating modes: Personal Show Mode,
Personal Diagnostic Show Mode, Public Show,
Group Show, Quiz Show and Diagnostic Show.

» Seating tor sixty people. Each seat features

an 1Pad that serves as a voting and media

experiencing device.

- Ultra high definition video wall with serves as
complement to the 1Pads.

- Dedicated docent 1Pad used as a master
control of other 1Pads and video wall for
special shows.

+ CMS allows tor dynamic content management
IN an easy, intultive manner.

POST PRODUCTION
SOUNDTRACK
ILLUSTRATION

GRAPHICS DESIGN

USER EXPERIENCE

USER INTERFACE

STORYBOARDS
DEVELOPMENT

CONTENT MANAGEMENT SYSTEM
SITE-SPECIFIC EXPERIENCE

MULTI-USER ‘

Programming languaje: Objetive C
Develop tool used: xCode
Runtime: 10S 6.0




